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+ Book Discussion Questions *

These suggested questions are to spark conversation and

enhance your reading of 7he Pomegranate Gate.

At one point, the old woman accuses Elena of being
completely amoral. Do you think this is a fair assess-

ment?

One of the main differences between Mazik and
mortal magic is the relative importance of intention.
What do you think about this? How important are a

person’s raw intentions?

There is a debate about whether Toba Bet, who was
created by magic, is as much a person as the original
Toba. Do you think she has as much a claim to person-

hOOd as the person WhO made her?

Asmel claims his academic work has always been polit-
ically neutral. Do you believe that is true, or is he
overstating this? Do you think academic or scientific
work is ever politically neutral? Should it be?



10.

11.

The Maziks of Ha-Moh to worked in resistance to the
Queen without trying to overthrow her because they
believed a new regime might have been even worse.
Do you think this was a wise course of action? Was it

the most ethical course?

Asmel tells Toba, “There is little in blood but iron and
air and water,” and she should therefore not be too
concerned about her father, but one of the main themes
of the novel is legacy and inheritance. How can these
ideas be reconciled? How important is lineage? What

do we owe our ancestors, if anything?

The Maziks in the novel all share the same dream-
space. Toba thinks this sounds terrible, since inter-
acting with Maziks in the dreamworld doubles her
chances of social ruin. Naftaly, on the other hand,
takes solace in the shared dreams, which are a respite
from his feelings of isolation. Would you want to share
dreams with the rest of the world? Or would it be bet-
ter to keep them private?

Would you want to give up the serendipity of dreams
you can't control if it meant never having nightmares?

Why do you think the Tobot are as different as they
are?

If the characters ever manage to get to Aravoth, what
do you imagine they’ll find there?

If Elena hadn’t been able to conceal Toba from her
father, do you think she would become a person like
the Courser?



Check Out Erewhon’s Recent Titles

ELIJAH KINCH SPECTOR

i Dt

oA s
SOOTHS

P

EREWH®N



/e

S S
LR

r\é:
\ Y

. .

- =
D ()\5 ! b h\'/%q.
ot S N7, &
R S\:_,‘ & al é‘}é‘.’f‘iﬁs
{Q' RS &1 AR

'~Yé (B i\ A
0~ i )




